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The season has just ended with a fantastic day of recording, and the plan for the year came from the 

starting point of the repertoire for this recording. It was brilliant to make the premiere recording of 

Cecilia McDowall’s Psalm 65 and also what I think is the first proper audio recording of Mathias’ O 

Clap your hands and I knew these two substantial works would need layered work to get them to 

recording level. So in November 2022 we performed these two pieces, along with other settings and 

arrangements of psalms and spirituals in our concert at St Peter’s Eaton Square. The concert was of a 

high standard, attended by Cecilia McDowall, who also came to our summer concert and recording 

day. It felt like the choir was really back to full strength, both in number and vocal quality and 

stamina, post-Covid.  

Whilst in some ways the terrible disruption of Covid to our choir seems a long time ago, the 

frustration of plans being hindered seems to continue with the rail strikes, and this has been a 

constant worry for the committee over this year. I have also found that post-Covid, across all groups I 

work with there are problems with commitment, both from an audience perspective who seems to 

now book concerts within the last few days before a concert, and also from performers. I’m finding 

the percentage of the choir who actually ends up singing in a concert is lower than before 2020 and 

it’s something that I think we may need to respond to, perhaps by a slight increase in membership 

number so we always have enough singers on each part at a concert.  

 

Our autumn concert was soon followed by our usual joyful and traditional Christmas concert which 

this year featured a segment of music and texts from Ukraine.  

In the new year we enjoyed another successful Come and Sing day on the St John Passion. This was 

very well attended and as ever the choir made our guests feel very welcome. This was followed a few 

weeks later by the start of re-auditons for the choir. These had been delayed from the usual 3 year 

cycle due to Covid and I was delighted that the standard of singing was higher across the choir than 

the last time I had heard everyone. I wrote feedback notes for all members and I would encourage 

them to re-read these, and to come and speak to me or find a moment to work with me further on 

what we discussed. 

 

The spring term culminated in a performance of Bach’s St John Passion at St John Smith Square. I feel 

this was a very special moment in the history of the choir and certainly a career highlight for me. We 

sang to a large audience and I think the choir may have sounded the best they have done in my time 

with Whitehall Choir. The London Baroque Sinfonia was fixed by Joanne Miller as Peter McCarthy has 

handed the group over, but it was lovely that he still performed with us. This really was a stellar 

orchestra, with the very top baroque players around. As well as other lovely soloists, our Evangelist 

Thomas Hobbs was world-class and helped us to give a truly passionate performance. 

 

The summer concert was called Sing Joyfully! We performed the four pieces that we would record 

two days later: the pieces by McDowall and Mathias, as well as Three Madrigals by Emma Lou 

Diemer and Tarekita by Reena Esmail. The rest of the programme was a mixture of music related to 

joy and celebration, and included music by William Byrd to mark his 400th anniversary. I have 



continued to programme music from different eras and genres, both sacred and secular and ensuring 

the inclusion of music from a diverse range of composers. 

Our recording day went very well, and I feel that working to the detailed level that we achieved will 

have brought the choir on and ensured members can see the level of focus that is possible to take 

their singing to the next level.  

 

Next year we can look forward to a Baroque programme in the Autumn, followed by the Frank 

Martin Mass and other music from Switzerland and the surrounding area including Rheinberger from 

Lichtenstein! We then head to Utrecht on tour in the summer term, and I will be putting together a 

programme featuring British music to showcase our choir in Holland.  

 

As ever I’m hugely grateful for the dedication and care that our members have for the choir and for 

making great music together.  I’m so lucky to get to work alongside Ian Tindale, not only as an 

awesome musician but as someone who is so kind and supportive to us all. And finally I want to say a 

huge thank you to all of the committee for everything you do so brilliantly. Thank you so much to 

Philip who so clearly cares so much about the choir and everyone in it. 

 

 


